Paintings without fear or guilt and objects that enjoy the same freedom!

 

"A Throw of Dice Will Never Abolish the Hazard" (1898) Mallarme

 

Walter Trindade takes a dangerous path, not in the moral or ethical point of view, as there in the Western, there is an obsession for cruelty and intolerance pre-written in its magnitude "he who isn't with me is against me ".

The Universal Declaration of Human's Rights gives them the responsible freedom of thinking, cult and religion, but in his recent trajectory of work, danger is the point of view of art,when is the art that supports the creation of  the search of resentment and insolence, against the shock to the ones who want to make us believe that this reality broadcasted daily is the normal one. 

 

At the moment in which it is questioned  the dominant ethical and moral values, and as a consequence the sthetical values too, Walter Trindade is not that far from other artists who resent meangness and stupidity of men. Goya was one of them, who in " Disasters of War" and in the "Absurdity" points out in an incredulous way but with a profound human look the addictions, defects, dreams and wishes of the Spanish society of his time, and because of his point of view, simultanously caring and passioned, this art work turned out  to be universal, when " there is a possibility to talk about thing which there are no words for them". (Leon Ferrari). Sebastiao Salgado, through photography , this magic moment of interrupting reality, brings us to the inner art, when we are emotioned before the fragility of men, he shows in his poverty, misery, loneliness and famine. 

 

The "broken spell of the world" which according to T.J. Clark emerges when art "submits itself to the contingent" translates modernity. Although art serves its time, it no longer removes the impurity of the facts, to reach its inner allegory. 

 

This is clear in the complexed density of the themes and strategies that leads Walter Trindade to completely abandon irony and approach his universe and our universe too, in a blunt, acid way. He doesn't expect an hedonist reaction of each one of us, but at least a change in the way, where passion should substitute indifference, through a surprisingly, wonderful and attractive work in such a way that the spectator participates not only visually but phisically. 

It is this significantly, the abandon of the painting in an easel that it is still being an object of art and luxury related to the upper class, through the painting in blankets, which barely protects the unprotected of our cities, the lost bullets of drug dealing, the dislove of our daily trajectories, the indignity of its own indifference before death. 

 

I have already written once that "his painting is not a portrait of reality, but of his own vision and feeling of this reality and mainly the commotion this reality can bring, one of the purposes of art ".
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